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PROGRAM

The calif of Bagdad Overture F.A. Boieldi

d (1775-183
uThe Calif of Bagdad" Overture is one of Boieldieu’s most popular
works. The introduction has the melodic charm of Mozart. The
Allegro responds to the accepted form, beginning softly and bright
in crisp rhythm which gives way to vigorous passages that alternat
with lovely, reposeful melodies. The ending is decisive and
brilliant. (J.5. Zamecnik)

Water Music Suite George Frederick Hand
I. Allegro (1685-175
Ii. Air
I11. Minuet
1V. Hornpipe
V. Finale

Shortly after the accession of George I to the English throne, Handel
was requested to compose some music for the occasion of an aquatic
festival given by the King. This festival was held August 22, 171
on the River Thames. For the occasion Handel wrote a suite of
twenty-odd pieces which were performed by a band of musicians under
his direction. It is interesting to note that he composed the music
for & group of wind instruments. Thus, we may regard the suite as
original band work. The musicians were seated upon a barge
immediately following that of the King, and played continuously
during the voyage from Limehouse to Whitehall. The Allegro makes use
of the concerto grosso principle of alternating between a larger b
of instruments (concerto) and a smaller body (concertino). The
familiar, graceful Air, with -its characteristically baroque dotted
rhythm, is divided into two main sections, the first beginning with
woodwinds, the second with brass. Each element of the first secti
is repeated before going on to subsequent material, giving a total
pattern of AABBAB. (Charles H. Luedtke, Dr. Martin Luther Colleg
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Hands Across The Sea John Philip Sousa
(1854-193

Hands Across the Sea March was composed in 1899 and premiered duri
the same year at the Philadelphia Academy of Music. Although a
number of ideas have been presented concerning the title, Paul
Bierley believes that Sousa was inspired by a lLine credited to Joh
Hookham Frere: "A sudden thought strikes me--let us swear an etern
friendship." 1In the Great Lakes Recruit of March, 1918, Sousa
discussed the justification of the Spanish-American War, quoted
Frere‘s line, and added, “That almost immediately suggested the title
Hands Across the Sea...." Sousa’s music--and his musicians--had t
ability to affect people in many lands. Extensive European tours
were made to Europe in 1900, 1901, 1903, and 1905. In December,
1910, a world voyage was begun which included England, Ireland,
Scotland, Wales, Canary Islands, South Africa, Australia, New
Zeeland, Fiji Islands, Hawaiian Islands, Canada, and the United
States. The tour lasted one year, one month, and one week.

(March Music Notes, Norman E. Smit
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Dublin Sketches Jim Cur
(1948~
Dublin Sketches was commissioned by the Stevens Point Area Public
Schools, Stevens Point, Wisconsin., It was written for the Stevens
Point Senior High School Band, Russel Mikkelson, Director, and
dedicated to the district music staff. The premiere performance W

-




ctober 25, 1985, at the State Music Conference, Mills Hall,

University of Wisconsin-Madison, with the composer conducting.

Sketches’ simply refers to
ictures of Dublin as such,
eel of an Irish jig. (Jim

variations and does not imply any musical
although the last variation does have the
Curnouw)

INTERMISSION

West Side Story Selection Leonard Bernstein
(1918-1990)
!ggl Side Story has been characterized as an American "Romeo and
Juliet." With its romantic setting against a background of social
and racial strife, Bernstein’s music reflects the thousand and one
moods which permeate Stephen Sondheim’s lyrics. From a basic mogd of
tudied nonchalance and defiance by the juvenile set, the music is at
imes devout and tender, or in contrasting sections, dynamic in
intensity. Duthoit’s arrangement includes: "I Feel Pretty,"
"Maria," "Something’s Coming," "Tonight," "One Hand, One Heart,"
"Cool", and "America." Leonard Berstein passed away on October 14.
le wish to dedicate this performance to his memory. (Mark Hindsley)

English Dances for Band

l 1. Andantino

11. Vivace
E:nolr-'s mastery of orchestration is evident on every page of the

Malcolm Arnold
(1921- )

I1l. Mesto
1V. Allegro risoluto
nglish Dances, the first set of which was completed in 1950 and the
econd in 1951. Listening to them, one might think that the composer
had done considerable research in order to resurrect several
orgotten folk-tunes, but in fact, every theme useu ic criginal. The
‘arian, Mixolydian, and Aeolian modes, those most characteristic of
olk music, are used for the set of dances. The first dance is an
andantino in the Dorian mode. The lilting theme is first heard from
flute and oboe against an ostinato accompaniment by the horns,
impani, and muted trumpets. The second dance (vivace) is
[ixolydian, having a flattened seventh degree of an otherwise normal
ajor scale. The glooming, aeolian third dance has a simple
pentatonic theme which is heard four times, each time rising a major
hird. The final dance allegro is in the Mixolydian mode with the
heme being handed from one section of the band to another with brass
laying the primary role. (Malcolm Rayment and Raoul Camus)
American Civil War Fantasy Jerry H. Bilik
(1933- )
lhis tone poem portrays musically the mood, music, and events leading
o the Civil War. After tunes depicting daily Life in the North and
South, the rumblings of marching drums are heard and rallying songs
ill the air. Following a meditative reflection the sounds of battle
escribe the conflict. After the tumult a new hope for a
erpetually-united America rises from the ashes. (Jerry Bilik)

Symphonic Concert March G. Bonelli
t the mention of the word "march" most Americans naturally think of
ormations on parade, and our own march king, John Philip Sousa.

This Italian march, however, was not intended for the parade ground,
ut, as its title indicates, for the concert hall. Its flowing
elodies, contrasting rhythms, and contrapuntal material are too




intricate for the march and too fast for the standard military pace
Bonelli has employed themes which reappear often throughout the E
composition. Following the trio, the finale again returns to the

motive of the introduction in resplendent form. This arrangement i
by Nicholas Falcone, an Italian who immigrated to the United States

and became director of the University of Michigan Band in 1927,
Forced to curtail his activities due to deafness, he continued to

appear as guest conductor and make band arrangements, until his dea
in 1981. (Raoul Camus)
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