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Program

The UWEC Wind Ensemble
Todd Fiegel, conductor

Old Wine in New Bottles .................cccoveeeeeevveieesnenen. Gordon Jacc
(1895-1981)
I. The Wraggle Taggle Gypsies
Il. The Three Ravens
Ill. Begone, dull care
IV. Early one morning

TR BINIOMNG o il snsaitie s S s, Richard Wagner
(1813-1883)
FOIK DENGEELS st s e Dmitri Shostakovich

(1906-197¢"
ed. H. Robert Reynold

Intermission
The UWEC Symphony Band
Rodney B. Hudson, conductor

MEDUWOCO ONBIIIFG: i i ethunbassan Guiseeppe Verc

(1813-1901
tr. Lucien Cailliet
Colonial Song ............c.ccccoevriviveivireieiersnnnnnn... Percy Aldridge Grainge.
(1885-1961)
Russian Christmas MUSIC ............oocooveeeeeeiee oo Alfred Reeu
(b. 1922)




Program Notes

Old Wine in New Bottles

Gordon Jacob, prolific composer and arranger, master educator, and
friend and colleague of Holst—the grandfather of modern band
omposition—first wrote for the wind band in 1923 in honor of the
.2rcentenary of the death of William Byrd, and the William Byrd Suite
spawned a lifelong devotion to the medium. Unlike Holst, whose
—1ajor contributions, though, were limited to just three works, Jacob
'rote many—and of significantly diverse scope—over the next five
uecades. In fact, a symphony for band that he wrote in his ei%hty-
third year was just recently discovered and published. In 1960,
llowing the “serenade” tradition of so many other composers, he
st these four traditional English folk songs for pairs of flutes, oboes,
clarinets, bassoons, and horns (with optional trumpets and contra-
hassoon), the basic instrumentation differing from the standard wind
ctet 81‘ Mozart's day only through the addition of the flutes. (Todd
. iege

Trauersinfonie

Eighteen years after the death in London of Carl Maria von Weber, a
atriotic movement in Germany resulted in the transference of his
1mains to his native land. In December of that year (1884) an

impressive ceremony took place in Dresden, in which Wagner took a

laading part. Besides reading the solemn oration, Wagner composed
e march for the torch-light Brocession. This work, scored by

.Jagner for large band, was based on two themes from Weber's

opera Euryanthe, and thus represented a musical homage to the

“arlier composer. (Richard Franko Goldman)

Folk Dances

omposed in Shostakovich's light-hearted style, this single-move-
ment work is filled with the joy and exuberance of the Russian
naople. The many folk melodies are combined in a string so that

usical energy abounds and the spirit of folk dances can easily be
..1agined. The work was first instrumentated by M. Vakhutinsky for
Russian bands. (Carl Fischer, Inc.)



Nabucco Overture

The opera Nabucco, in four acts, was first performed at La Scala,
Milan, in 1842. The basic elements of the plot derive from the Biblic~'
narrative (Kings and Jeremiah) of the destruction of the Temple in
Jerusalem by Nebuchadnezzar, king of Babylon, and the subsequei
enslavement and exile of the Hebrews. As was typical of early nine-
teenth-century operatic librettos, these historical facts were criss-
crossed with all manner of complicated sub-plots and lover’s in-
trigues—all too numerous to be of concern to us. What is notewrothy
is the fact that the success of this work proclaimed a new hero of
Italian opera, placing Verdi in the company of the masters—Rossin
Bellini, and Donizetti. (The publisher)

Colonial Song

Grainger used no traditional tunes in this piece which was written for
and about the people in his native Australia. He expressed the wist
to “voice a certain kind of emotion that seems to me not untypical o
native-born colonials in general.” Concerning colonials he wrote the
following: "Perhaps it is not unnatural that people living more or less
alone in vast virgin countries and struggling against natural and
climatic hardships (rather than against the more actively and drame...-
cally exciting counter-wills of their fellow men, as in more thickly
populated lands) should run largely to that patiently yearning, inac-
tive sentimental wistfulness that we find so touchingly expressed in
much American art; for instance in Mark Twain's Huckleberry Finn,
and in Stephen Foster’s songs . . . | have also noticed curious,
almost ltalian-like, musical tendencies in brass band performances
and ways of singing in Australia (such as a preference for richness
and intensity of tone and soulful breadth of phrasing over more subtly
and sensitively varied delicacies of expression) which are also
reflected here."” (Keith Brion)

Russian Christmas Music

An ancient Russian Christmas Carol (“Carol of the Little Russian
Children”), together with a good deal of original material and some
motivic elements derived from the liturgical music of the Eastern
Orthodox Church, forms the basis for this musical impression of Ol
Russia during the jubilant Christmas season. Although cast in the
form of a single, continuous movement, four distinct sections may be
easily recognized, which the composer originally subtitied: Childrer .
Carol, Antiphonal Chant, Village Song, and the closing Cathedral
Chorus. All of the resources of the modern, integrated symphonic
band are drawn upon to create an almost overwhelming sound
picture of tone color, power, and sonority. (Alfred Reed
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UWEC Wind Ensemble Personnel

Todd Fiegel, conductor
Flute Snxcg:hone
Erin Fuller Erik Christianson
Aolly Possehl Janice Culver
licole Roeder Bill Olson_
Hilary Tridle Matthew Pivec
Jboe Trumpet
feather Strutt Matt Mealey
rammy Riste Amy Minor
Kyle Newmaster
Zlarinet Brandon Schoonmaker
iebecca Campbell
{aren Melby Horn
Terri Jo Songer Jacqueline Olson
Zrika Svanoe Lindey Peterson
Greta Sutte
Jassoon Becky Weber
Heidi Borgwardt
Bob Schliat
UWEC Symphony Band
Rodney Hudson, Conductor
‘lute Bass Clarinet
:rin Anstett Kayla Mourning
Sarah Besant
lia Buchholz Contrabass Clarinet
likki Busick Ken Kiesow
\mbre Crim*
Karen John Saxophone
Heather Nyseth Chris Anderson
eslie Strysick Trent Brown
tebecca Wilkinson Chris Gjesfjeld*
Carrie Newberry
Oboe Kerry Rile
erri Peterson* Jessie Schultz
aime Schoolmeesters
Trumpet
Basson Karen Andraschko
lessie Marx Chad Adrian®
ulie Olson* Dave Burki
Kevin Carlton+
Clarinet Kelli Heckman

Tonya Beyer
‘vonne Bricco
eidi Deininger

Rachel Gorden

Sara Lanphear
shristine Leibing
‘ete Meznarich

gue hé{q er
am Ridgway

“felissa \%liorek*

Scotty Needham
Stefan Van Voorst
Jeff Walk

Horn

Matthew Everson
James Howard
Tracy Matthai*
Jeff Strunk

*Principal
+Co-Principal
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Trombone

Adam T. Bever
Matt Franko
Timothy L. Roddel
Eric Songer

Euphonium
Lori Taylor

Tuba
Chris Gleason

Percussion
Jessica Lichty
Tony Mazzone
Sarah Rohow
Julie Slater

Trombone
Matthew Hall*
Jessup LeBarron
Nathan Livingston
Heather Oliverson
Jaeson Rogge+
Michael Throndsen

Euphonium
Michael Etheridge
Mike Strubel*

Tuba

Trevor Fladwood*
Lori Knoener
Steve Skov

Tim Skutley

Percussion
Levi Fellin
Melissa Hi

Matt Kendziera*
Cory Mahnke
Mary Schaefer
Heidi Stanton
Brad Stoughton

Assisted by:
Paul Smith, harp
Derek Machan, piano



UWEC Wind and Percussion Faculty

Dr. Timothy Lane, flute
Ivar Lunde, oboe
Dr. Richard Fletcher, clarinet and saxophone
Dr. Kristine Fletcher, bassoon
Robert Baca, trumpet
Thomas Gilkey, horn
Rodney Hudson, trombone
Dr. Jerry Young, tuba and euphonium
Ronald Keezer, percussion
Dr. Todd Fiegel, Director of University Bands

Upcoming Concerts of the UWEC Bands

Indianhead Honor Band
(comprising students from many area high schools)
Saturday, March 2, 1996, Gantner Concert Hall

Wind Ensemble and Symphony Band
Todd Fiegel, conductor
Sunday, March 3, 1996, 8 p.m., Gantner Concert Hall

Wind Ensemble
Todd Fiegel, conductor
Sunday, April 21, 1996, 5 p.m., Gantner Concert Hall

Wind Ensemble Tour
April 22-24, 1996

Symphony Band

Todd Fiegel, conductor
Sunday, May 5, 1996, 2 p.m., Gantner Concert Hall

Please respect the need for silence during performances. Our concerts

and recitals are recorded. Coughing, beepers, electronic watches,

careless handling of programs and other extraneous noises are serious
distractions to performers and audience. The use of cameras and record-

ing equipment cannot be permitted.
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