
sity of Wisconsin 
E 

a | 
= 

» 

a 
ij a 

tee : > 
a) ene eres Sari led 

day, November 19, y, N ber 1 
i 



1ET AUF, R 



PROGRAM 

RUFT UNS J.S. Bac 

trans. Merlin Patterson 

mme, comes from Bach’s Cantata 140, 
nty-seventh Sunday after Trinity. 
| Of 1599 (Awake, awake, for night is 
lifting tune thought to depict the call 

Karel Hus 

emble was commissioned by the San Diego 
4 Festival of Music honoring the Czech | 
t was first performed on April 3, 1984 i 
nsemble on the occasion of the centennia 
th. This short work uses two excerpts 
m The Wallenstein’s Camp, completed in 
ring his exile from Prague. 

Francois Joseph Gosse 
arr. Fred M. Hubbell 

was written in 1793-94 during the French 

he National Guard. Writing in the 

l. 6, No. 1), David Swanzy proposes that 
ent for choir and band, thus pre-dating 
by a full thirty years. He indicates 
be given credit as the ‘father’ of the 

Darius Milhau 

of Leeds Music commissioned Milhaud to 

and as pert of a proposed series of new 
ers. The result was Suite Francaise. 

[lowing notes about the work: 

suite are named after French 

s_in which the American and Allied 
with the French underground for the 

y-Normandy, Brittany, Ile-de-France 
center), Alsace-Lorraine, and Provence. 

of the provinces. I wanted the young 
opular melodies of those parts of 
ers and brothers fought. 

3 first performance by the Goldman Band 

il that Milhaud was requested to rescore 
dium it was first played by the New York 
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INTERMISSION 

AMERICAN PATROL F.W. Meacham 

F.W. Meacham’s American Patrol, the opening tune of which is 
Meacham’s, includes such famous patriotic pieces as Columbia, The Gem 
of the Ocean, Dixie, and Yankee Doodle. The drums of the street band 
are heard in a distant cadence. As each tune is unfolded the band 
marches ever closer, passing the listener at about the middle of 
"Three Cheers for the Red, White and Blue" - pausing to play that 
incomparable incendiary to patriotism, Dixie - and moving down the 
street off into the distance. 

AMERICAN VARIATIONS Jerry H. Bilik 

American people. It depicts musically the essence of our country as 

a land where the recurring theme of human dignity transcends the 
endless variety of its individual citizens. 

A TRIBUTE TO STEPHEN FOSTER Sammy Nestico 

No program of American Music would be complete without the music of 
the incomparable Stephen Foster, for he stands among the foremost 
composers for everyone who treasures the American musical heritage. 
His songs have spanned the years and still are sung throughout every 
section of our great country. 

His works contain mixed emotions of humor and a fervent expression of 
sadness that was truly symbolic of his life. A great melodist, he 
left us a treasure of over 125 songs. It is a collection notable for 
its musical content and is filled with nostalgia associated with our 
American History. 

SUITE OF OLD AMERICAN DANCES Robert Russell Bennett 

Cake Walk 
Schottische 
Western One-Step 

- Wallflower Waltz 
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This suite, composed in 1950, is an original composition for band in 
which the composer seeks to set the mood of a Saturday night barn 
dance with all the gaiety which festivity demands, recalling several 
of the characteristic dances remembered from childhood. The goal is 
achieved in a genuine piece of music-not a novelty as one might 
expect from such a setting. Bennett has described the music as 
"native American dance forms...treated in a ‘riot’ of instrumentation 
colors," and the composition is distinguished by superb effectiveness 
of instrumental writing and facile flow of musical ideas. 
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