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PROGRAM

Nabucco Overture Giuseppe Verdi
(1813-1901)

Nabuceco, an opera in four acts by Guiseppe Verdi, was given its
premier performance at La Scala, Milan, on March 9, 1B42.

The basic elements of the plet derive from the Biblical narrative
{(Xings and Jeremiah) of the destruction of the temple in Jerus=
alem by Nebuchadnezzar, King of Babylon and the subsequent en-
slavement and exile of th~ Hebrews. As was typical of early Ll9th
century operatic librettc., these historical facts were criss-
crossed with all manner of complicated sub-plots and lover's in-
trigues = all too numerous to be of concern to us.

What is noteworthy is the fact that the success of this work pro-
claimed a new hero of Italian opera, placing Verdi in the company
of the masters = Rossini, Bellini and Donizetti. Interestingly
enough, it was not an aria but a choral work, "va, pensiero", (the
song of the Hebrew slaves by the waters of Babylon) which became a
favorite of the Italian people. In it Verdi expressed their aspir-
ations for liberty and self-government.

This transcription was done by Lucien Cailliet.

Country Gardens Percy Grainger
Irish Tune from County Derry (1882=-1961
Shepherd's Hey

This vear marks the one-hundreth anniversary of Percy Aldridge
Grainger's birth. The Concert Band wishes to recognize the con-
tributions of this man and his music by performing three of his
pepularly acclaimed works.

Following are his comments on the individual works performed on
this Program: “The Morris Dance Tunes Country Gardens and
Shesherd's Hay areinstrumental versions of songs long popular in
the =nglish countryside under the titles The Vicar of Bray and

‘xee] Row'. When Cecil J. Sharp discovered the Morris Dance ver-
cions around 1908, he sent them to me with the remark: I think
you will find them effective to arrange'. But I did not arrange

Country Gardens until I was a bandsman in the U.5. Army. Our
band would take part in Liberty Loan drives and I would be asked
to improvise at the piano - without much response from the audi-
ence. But I thought of Country Gardens as a likeable and lively
little tune that might please. So I tried it and, sure enough,
it was popular at once. So I wrote it down in the barracks."

"rrish Tune from County Derry was harmonized in memory of Irish
childhood friends in Australia."” This work is considered by many
to be a masterpiece of harmonization by Grainger. The tune was
collected many years ago by Miss Jane Ross of New Town, Limvady,
Ireland. Grainger has set it for many instrumental combinations.

Serenade for Band, Op. 85 Vincent Persichetti
(1915~ )
1. Pastoral
1I. Humoreske
III. Nocturne
1vV. Intermezzo
V. Cappriececio




Baker's Biographical Dictiocnary of Musicians characterizes
Persichetti's music as follows:

"Parsichetti's musicis most notable for its contrapuntal compact-
ness, in a synthetic style, amalgamating the seemingly incompat-
ible idioms of different historical epochs; the basis is tenal, but
the compcnent parts often move independently creating polytonal
combinations; the rhythmic element is always strong and emphatic;
the melody is more fregquently diatonic than chromatic or atonal."

Serenade for Band is ona of eleven Serenades composed by Persichaetti.
Each serenade in itself is like a study in tonal texture and sonority
of selected instruments.

The Liberty Bell March John Philip Sousa
(1854=-1932)

Whereas most marches have four themes, The Thunderer, (l899) and the
Liberty Bell (1893) have only three. Here the formal scheme for
"Transition", a popular device used in marches and ragtime to pro-
vide a contrast in order to give the final strain its ultimate up-
Y.

The fact that marches are multi-thematic is not merely of academic
interest: it accounts, along with the exhilarating rhythms, for

the success or failure of a march. For it is.the instantly whistle-
abla, hummable, singable themes and melodies of a Sousa march that
helped to make him the March Xing.

INTERMISSICN

Sketches on a Tudor Psalm Fisher Tull
(1934=- )

Sketches on a Tudor Psaml, composed in 1971, is based on a sixteenth
century setting of the Second Psalm by Thomas Tallis. The original
version was in the Phrygian mode with the melody in the tensr voica.
A modern adaptation is still used teday in Anglican services. 1Its
popularity is evidenced by its employment by Ralph Vaughan Williams
for the basis for his Fantasia for String Orchestra in 1910.

The introduction sets the harmonic character by emphasizing the jux-
taposition of major and minor triads. The theme is first presented
by solo alto saxophone, continued by horns, and followed by a fully
harmonized version from the brass. The variations begin to unfold
in an Allegro section with a melocdy in the clarinets which was con-
structed from the retrograde of the theme. Subseguently, fragments
of the theme are selected for rhythmic and melodic transformation.
Finally, the opening harmonic sequence returns in highly punctuated
rhythms to herald the recapitulation of the theme beginning in the
low woodwinds and culminating in a fully-scored setting of the cli-
matic measures. A Coda continues the development as the music
builds to a triumphal close on a major chord.

0ld Comrades March Carl Tieke
(1864-1922)

Carl Tieke was a Carman policeman who loved to write military
marches. Of the many he composed, 0ld Comrades (Alte Kamsraden)

is the most famous in the United States. It is the absolute epitome
of all things Germanic in a military march written for the
Deutschland of 1500.




A Cohan Broadway Festival Arrangaed by Floyd E. Werle
Books on theater history dutifully report that George Michael Cohan
(1878-1942), the one-time song-and-dance vaudevillian rose to becomes
a successful actor, playwright, and producer. HNowadays there are
few people who remember much about the play he was involved - let
alone vaudeville - but who does not know and perk up to "Give My
Regards to Broadway", "I'm a Yankee Doodle Dandy", and "You're a
Grand Old Flag"? It is out of these three that this mini-overture
is built, and that is why tune-smithing has it all over the other
show-biz arts and crafts: a good song is forever.
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