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PROGRAM

TO BE SUNG AT PARTING (Beim Abschied zu singen) Robert Schumann
(1810-1856)

Soloists: Amy Zimmers, soprano;
Diane Marshall, alto;

Theodore Cunio, tenor;

Scott Mattison, bass.

ponald S. George, conductor.

Igor Stravinsky
(1882-1971)

;
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I. Kyrie eleison (Lord, have mercy)
II. Gloria in excelsis Deo (Glory to God in the highest)
III. Credo in unum Deum (I believe in one God)
IV. Sanctus/Benedictus (Holy, holy, holy/Blessed is He)
V. Agnus Dei (Lamb of God)
Soloists: Geneva Dix, soprano;
Meredith Colby, alto;

Theodore Cunio, tenor;
Peter Bartell, bass.

Gregory Vancil, conductor.

FUNERAL HYMN (Begr;bnisgesang). Opus 13 Johannes Brahms
(1833-1897)

Ocnald S. George, conductor.
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PROGRAM NOTES

To Be Sung At Parting ("Beim Abschied zu singen"), Opus 84, was com-
posed in July, 1847, for a small music festival organized in
Schumann's honor by the citizens of 2Zwickau, Saxony, his birthplace.
According to contemporary accounts, everything was done to show hon-
or to the famous guests, Robert and his pianist wife, Clara, in-
cluding a torchlight procession, a serenade, and a festive concert.
The concert programme featured several works by Schumann, including
his Piano Concerto in A Minor, with Clara playing the sclo part, anc
concluding with Beim Abschied zu singen, with Robert conducting.

The text by Feuchtersleben deals not only with parting in this life,
but death and reunion in heaven, themes that were to so powerfully
influence Brahms. Whether or not Schumann was drawn to Feuchter-
leben's poem for any reason other than its aptness for the Zwickau
featival is unknown. However, the Schumanns had within the pre-
vious year lost their first son, Emil, in infancy; to a spirit as
sensitive as Robert's, this loss could not but still have been felt
at the time he set this text to music.

Stravinsky composed his only setting of the Ordinary of the Mass in
California during the years 1944-1948, For some years he had been
pondering the problems involved in writing a 20th-century Mass for
liturgical use. The work evolved, however, not in response to a
commission but as a personal affirmation of faith by this exile from
Russia who had been brought up in the Russian Orthodox tradition.
Although usually performed in a concert setting, Stravinsky con-
ceived his Mass from the outset as a composition for liturgical use
within the framework of a church service.

The work is scored for soloists, a choir of boys and men, and. a
double wind guintet (five woodwinds, five brass); however, perform-
ances by mixed choruses have been the norm. The employment of a
double wind quintet is typical of Stravinsky's fondness for unusual
groups of instruments. The quintets are grouped antiphonally, and
play independently and in combination with each other and the vocal
forces.

The firs:t and last sections of the Mass, the supplicatory Kyrie and
Agnus Dei (each in three sections) are purely choral, with the sing-
ing accompanied by or interspersed with wind figuration. The songs
of praise, the Gloria and Sanctus/Benedictus, are the most melodically
active movements, both vocally and instrumentally. The solo sing-
ing in the Mass is confined to these two movements, the melodies
being stylistically akin to the chants of the ancient Russian church.
The Credo stands at the center of the work, both positionally and
symbolically. Beginning with the Celebrant's intonation, it presents
the twelve articles of faith in syllabic chanting, the choir as
representatives of the congregation singing with complete rhythmic
clarizy until an unaccompanied, polyphonic "Amen" concludes the move-
ment.




Ernest aAnsermet, conductor of the premier performance of Stravinsky's
Mass, said of the work: "To anyone familiar with the profoundly re-
ligious nature of its author . . . there can be no doubt that it is
the most intimate work, in the truest sense of the word, of a music-
ian who has never wanted to make his art a vehicle for subjective
confession." Stravinsky took great case to avoid any sensual vocal
or instrumental effects in his Mass. The result is a work that is
deliberately impersonal and detached from the ordinary joys and
sorrows of humanity. Instead, Stravinsky has created in his Mass

an objective statement that focuses attention on the universality of
the ancient texts.

Funeral Hymn {Begr;bnisqesangl. Opus 13, was composed in 1858 in
Detmold, Germany, where the 25 year old Brahms held his first of-
ficial position. As court musical director, Brahms' duties includ-
ed conducting the civic choral society, and it was for this organ-
ization that the work was probably composed.

Throughout his life, Brahms was inspired by the eternal themes of
death and resurrection. It is not surprising, then, that even as

a young man he should be attracted to the powerful poem, Begrsbnis—
gesang, written by Michael Weisse in the middle of the 16th cen-
tury. Brahms set the text in a deliberately archaic style, emu-
lating the style of Bach; indeed, the work is based on a severe
Protestant hymn tune which Bach himself had used as the basis for
one of his church cantatas. That Brahms' work was intended for out-
door, perhaps graveside, performance is suggested by his scoring of
the accompaniment for wind instruments alone.

The taking of photographs and the use of
recording equipment are forbidden.
Food and beverages are not permitted.
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