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PROGRAM 

MANHATTAN BEACH - March John Philip Sousa 

When Sousa was leader of the Marine Band (he resigned in 

1892) he had begun the practice at important engagements 
of frequently leaving behind a token of his highest es- 
teem--a march commemorating the occasion. This march was 

from The Sousa Band's July-August visit to Manhattan Beach 

in 1893. The park has long been gone but the spirit of 
what must have been quite a place lives on in this really 

marvellous--almost frugal essay in the march form. 

COMMEMORATION OVERTURE Elliot A. Del Borgo 

Commemoration Overture was written to mark the 50th an- 
niversary of the United States Navy Band. The piece re- 
ceived its premier performance at the John F. Kennedy 
Center for the Performing Arts in Washington, D.C. on 
March 4, 1975, with LCDR Ned Muffley conducting. 

A slow-paced and intense opening serves to introduce the 

brisk majn body of the work which features flowing melodic 
lines and sharp punctuation from both the brass and per- 
cussion. The overture pauses with a reflective, cantabile 

melody by unison flutes and later solo saxophone. At the 

close of this section, the work returns to the energetic 

stvle heard earlier and gathers momentum toward a vigorous 
close. 

TRAUERSINFONIE Richard Wagner 

Eighteen years after Carl Maria von Weber's death in 
London, his body was returned for reburial to Dresden, 

Germany as the result of a patriotic nationalistic move- 

ment. For the ceremony in December, 1844, Wagner wrote 
the Trauersinfonie, which is based on two themes from 
Weber's opera “Euryanthe." In addition Wagner also spoke 
the eulogy on the occasion. The Tfrauersinfonie (i.e. 
"Funeral music") was written for a large wind band which 
included, among other instruments, 7 oboes, 10 bassoons, 

and 14 horns. Since contemporary bands to not have these 

instruments in such proportions, the work has been edited 
and additional parts added by Erik Leidzen. The basic 
character and style of the work, however, have been pre- 
served. 

SECOND SUITE FOR BAND Gustav Holst 

March, Morris Dance, Swansea Town and Claudy Banks 
Song without Words (I'll Love My Love) 
Song of the Blacksmith 
Fantasie on the Dargason (Introducing Green Sleaves) 

As a young man Gustav Holst became interested in writing 
for band, having been a trombonist in an English military 
band. His two original Suites for Band are considered 
classics of the band repertoire. The Second Suite, com- 
posed in 1911, is based on old English country tunes. 

CORTEGE AND HYMN TO THE EMPEROR from "Turandot" Giacomo Puccini 

Giacomo Puccini (1858-1924) was, and still is, the most 
popular composer of Italian opera after the great Verdi. 
In addition to his rare melodic gift (a prerequisite of 



the genre), he had an unfailing instinct for theatrical 
effectiveness, an extraordinary ability to create mood, 

and a remarkable flair for evoking the atmosphere of 
whatever exotic locale or time period his plots were 

concerned with. ; 

For his last opera, which he did not live to finish, he 
chose a story set in Péking, "in legendary times." It 
concerns the cruel but beautiful Princess Turandot who 
subjects her suitors to the ordeal of answering three 
riddles. If they fail, they die; if one should succeed, 
Turandot herself is the prize. In true fable fashion, 

our man, Prince Calaf, number twenty-seven, answers the 

riddles and claims his reward. The present music de- 

scribes the gathering of the people of Peking in the 
great square before the Palace of the Emperor, where 
the contest is to take place. The scene is one of enor- 
mous grandeur and pageantry reaching its climax in a 
hymn to the Emperor which ends, "May he live ten thousand 
years:" 

The arrangement for concert band is by Ross Hastings, and 
receives its premier performance at this concert. 

INTERMISSION 

TERPS ICHORE Bob Margolis 

Invocation 
Dances 
Harlequins 
Terpsichore 

Premier Performance 

Terpsichore is based upon music originally collected by 
Michael Praetorius in 1612, and published by him under 
the same title (Terpsichore is the Muse of dancing). 
This original collection consisted of some 300 anony- 
mously--composed dances in four or five part instrumental 

settings, on popular tunes of the day. 

The present work for band is a Suite based upon some of 
Praetorius's collection: Although nearly every dance tune 
is presented at least once in its original voicing (no 
specific instruments were indicated in the original), num- 
erous changes--melodic, rhythmic, metric, agogic, color- 

istic, harmonic, structural, and textural--have been made. 

Thus, the present work for symphony band is a new com- 
position that is an amalgam of both Renaissance and Modern 
compositional techniques and music: On the one hand, con- 
ventions of Renaissance scoring, composition, and embel- 
lishment have been modified to accommodate the elements of 
the modern symphony band, and on the other, devices of con- 

temporary composition and orchestration have been applied 

to the Renaissance music so as to transform it to a mod- 
ern idiom. 

If a 1l6th-century composer were alive today to hear this 

music, he would certainly not recognize it as music of his 

time, although he would recognize the melodies as being 
familiar ones. To modern ears, the music is at times de- 
cidely old in sound, but for the most part the music is 
perceived as being freshly composed and entirely 20th cen- 

tury in both content and concept. 

The taking of photographs and the use of 

recording equipment are forbidden. 

Food and beverages are not permitted. 
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