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PROGRAM 

Leonard Bernstein 

trans. Clare Grundman 

s play in which they compete in 
musical names (— V/—J/—vwu 
scinating Rhythm". (It can also 

rs' "Some Enchanted Evening". ) 

2n the name that sets the game in 

at come to mind include: Antonin 

Iman, Zino Francescatti, Robert 

Tilson Thomas, "Slava" Rostropovich, 

] 

- that infuses Leonard Bernstein's 
lanetz, A Musical Toast. It may 

nemorial tribute in a "party" vein, 
1e, but the composer is simply com- 

"he fun-loving Kostelanetz himself 
i Testament, left these instructions: 
)lated a gathering of my family, 

‘es in New York City, or elsewhere, 

| gathering shall be a cheerful get- 

', @ musical toast Py the composer in 
.s distinguished colleague and friend. 

John Harmon i [| 

andscape III. Fanfare 

IER PERFORMANCE 

commissioned by the composer's 
1 Dakota, for its centennial cel- 
Originally scored for pianos, 

1, and narrator, the piece was 
isufficient rehearsal time. This 
1d contains an undanceable Square 

1 of the prairie, including an 
< song that builds to a celebra- 

of the University of Iowa and 

fusic. In addition to free-lancing 
ser in New York, Mr. Harmon has 

‘preter and: tutor: 

Walter Rogers 

H, Euphonium Soloist 

RUSSLAN AND LUDMILLA - Overture 

FIVE ENGLISH SKETCHES 

THE CARNIVAL OF VENICE 

7 td 

EPISODES FOR BAND Ross Hastings 

Soloists: GREG KEEL, Alto Saxophone 

RUSS MIKKELSON, Trumpet 

MARK HOLTE, Drum Set 

PREMIER PERFORMANCE 

1982 version 

Episodes For Band is based on a three-note theme which is 
immediately given out simultaneously (though in separate 
rhythms) by the xylophone and chimes accompanied by the 
timpani. This is not so much a theme as a recurring fig- 

ure which intrudes upon almost every episode, and every 

mood. 

INTERMISSION 

Michael Glinka 

arr. F. Winterbottom 

Bob Margolis 

PREMIER PERFORMANCE 

The melodies in this suite are derived from a l7th century 
collection of country dances called "The English Dancing 
Master". In their original form, these melodies are pre- 
sumed to be folk songs. Both traditional and contemporary 
techniques and harmonies are used in this setting for con- 
cert band. 

Manning 
ann; H. Brasch 

HAROLD BRASCH, Euphonium Soloist 

L'INGLESINA (Little English Girl) D. Delle Cese 
Symphonic March 

Italy has long been a land of great performing bands of the 

nature we call symphonic. These traditionally virtuoso in- 

strumental bodies are everywhere and they play everything 

for everybody. Italian opera is their fundamental repertory, 
to be sure but for them there exists, as well, a vast num- 
ber of what they call symphonic marches. L'inglesina is 
one such march. It is symphonic, of course, and it is very 
Italian indeed! About its composer, D. Delle Cese, nothing 
is known; but the purity of his concept and the artistry of 
his scoring make it a little masterpiece. 

WORLD IS WAITING FOR THE SUNRISE Lockhart ~ Seitz 

Paraphrased and Scored by Harry L. Alford 

Featuring HAROLD BRASCH and the Symphony Band Zuphonium Section 
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