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Program Notes

March with Trumpets

William Bergsma’s March with Trumpets wasthe first of a series of works
commissioned by Richard Franko Goldman inmemoryofhis father, Edwin
Franko Goldman. Inaddition to founding theband which (once again—
in 1984)bears hisname, E.F. Goldman set the precedent of commissioning .
new concertworks forband from leading composers ofthe United States.
The Goldman Band has given first performances ofthese and dozens of
other works during its many years of summer concerts in Central Park,
New York. Bergsma’s march is a straight-forward grand march of
traditional dignity and brightness. Thetitlederives from Englishusageofthe
time of Shakespeare. (from Galaxy Music Corporation)

English Waltz

The working methods of Percy Grainger (1882-1961), like the man
himself, were somewhat unorthodox. He was an incurable “tinkerer,"
constantly re-working pieces that had been sketched out years before,
often producingamyriad of different settings of the samepiece, sometimes
taking decades tobring awork toits final form. The years 1895 through
1922 were years of feverish activity withmanyprojectsbegun, butonly a
few finished. In 1922, Grainger was devastated by the suicide of his
beloved mother, and he fell into a creative slump that lasted for the
remainder ofthis life. Had itnotbeen for the raw materials laid up during
his early years which were to occupyhim for theremaining 39 yearsofhis
life, Graingermight haveended hislifeintheliving obscurity that befell his
contemporaries Jean Sibelius and Charles Ives.

Grainger’s Youthful Suite for orchestrawas compiled in the 1940’s, and
consists of five pieces: Northern March, Rustic Dance, Norse Dirge,
Eastern Intermezzo, and English Waltz,all begun shortly before the turn
of the century. English Waltz was sketched for orchestra from 1899-
1903, and in 1940-42 Grainger worked on it again with the intention of
usingitasthe finaleto thesuite. Somewhat later (1943-45) the piece was
“dished-up” for two pianos/four hands, acommon procedure for Grainger,
allowinghimtohearthe pieceperformedin“real time”to make certain that
the form and structure of the piece were satisfactory. Inlate 1948, during
avisitto Sweden (home to Percy’s wife Ella), the final toucheswere added
to the orchestral score and parts.

InGrainger’sownwords: “English Waltz reflects, to someextent, popular

English waltz-types ofthe 1890’s. Some ofits phrases are castinthe 5-

tone (pentatonic) scale so characteristics of English-speaking melody,

instead ofthe 7-tone (diatonic) scale more usual in Viennese, German,
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French, Belgian, Spanish and Russian waltzes. No folk tunes or popular
tune-stuffsare used in anypartofthe English Waliz.

JohnBird, the greatbiographer of Percy Grainger has writtenthis about the
suite: “These pieces show apreoccupation with unusual harmonic organi-
zation— for example, there are extended passages of parallel triads [see
measure273 of English Waltz)...and afondness for closing onadded sixth
orsecondary seventhchords. ... Apart from the purely academic interest of
Youthful Suite,however, itis amost appealing work and it isstrange that
some ofthe constituent movements have not become favorites with the
Promenade [Pops] audiences. Any single piece of the suite’s five
movements or any combination thereof could easily be performed in
concert, and themulti-metric highkicking English Waltzmakes awonder-
ful conclusionto thissadlyneglected work.” (Mark Rogers)

Kaddish

The Kaddishis the Jewish prayer forthe dead. Itis said by the bereaved
eachmorningand evening forelevenmonths, then on each anniversary of
thedeath thereafier.

The composition was written asamemorial for James Clifton Williams,
belovedteacher ofthe composer ofthis work. The “heartbeat’ that runs
throughout the piecein the percussion is arhythmic quote from ameasure
in the Chorale of Williams’ Caccia and Chorale. (Francis McBeth)

Greensleeves

Themelodyof Greensleeves isoneofthe glories of Englishmusic; itisthe
second oldest secular piece of music that weknow of, and was already an
established classicin Shakespeare’stime. Iam grateful forthe acceptance
thisadaptation forwinds hashad throughthe yearssinceits first appearance
in 1961, and I hope thatthisrevised version will servetomakeit evenmore
ajoy for players, conductors and audiencesin the yearsto come. (Alfred
Reed)

Morning Star

Morning Star was asurprisetome. In planning the piece, I cameup with
agreatmany ideas— enough for three or four pieces. When itcametime
tocompose, Isuddenlydiscarded all ofthatmaterial and took up alittle tune
thatcameto mind. Theresultisa happypiece, aconcept whichdoesnot
usuallyattachitselftomymusic. ThepieceisaRondoshape withthe“A”
portions beingsets of variations on the brieftheme. Thereare 32 variations
inall. The orchestration, while offering enough to brass and percussion,
strongly emphasizes wind color and open sounds.
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Morning Star is aboutbeginnings: thedawning of anew day, the opening
ofanew hall, thebeginning ofadultlife for the young people who premiered
the piece, and for those who are playing itnow. (David Maslanka)

Sonata for Marimba

Peter Tanner studied composition with Bernard Rogers, Louis Mannini,
ThomasCanningand Alan Hovhanessatthe Eastman SchoolofMusic. His
percussion study was with William Street. He was a performer in the
Eastman Marimba Ensemble which was one of the first of thismedium to
originate at the Eastman School. His military career featured him as
marimba soloist with the United States Marine Band. Professor Tanner
was a faculty member in the Music Department at the University of
Wisconsin-EauClaire from 1966-1969, thereaftermoving to the Univer-
sity of Massachusetts where he taught until hisretirementin 1999. The
Sonata for Marimba and Piano originated as a student composition
under Alan Hovhaness. Mr. Tanner states that “this was anearly venture
into the study and composition of sonata form at the Eastman School." The
Sonatahas become astaple work in therepertoire forthis medium. The
work was later arranged for concert band by John Boyd. (Peter Tanner)

Variations on a Shaker Melody

Thissetoffive variations on the Shakermelody “SimpleGifts” is an excerpt
from the composer’s score to the ballet Appalachian Spring . The
scenario of the ballet is a simple presentation of a Pennsylvania house-
wanmngpartymtheAppalac}uanmountams byaShakermanandhis wife
inpioneer times. The Variations, whichis section seven of the ballet, is
subtitled “‘ScenesofDaily Activity for the Bride and her Farmer-Husband.”
This setting for band was done by the composer. (Thomas Tyra,
University of Eastern Michigan)

Charles Ives

Charles Ives’s father, George, was an accomplished cornet player and
Civil Warbandmaster, who conducted orchestras, bands, and choirs in
Danbury and was his son’s first and most influential music teacher. While
heinsisted onthe mastery of traditional music practice, his imaginative
teaching alsoinspired Charle’sremarkable experiments with newkinds of
musical sounds.

The songs and sketches assembled in thissuitereflect Ives’s lifelong love
offamiliar tunes and homegrownmusic making,.

2 Waliz begins and ends by quoting from Michael Nolan’spopular
Bowerywaltz, “Little Annie Rooney.” Ives’sown versesto the
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songimagine Annie, now abride, and her festive wedding party at
“theold dance ground.”

The Opera Houseisthe first part of the song “Memories,” and the
text, also by Ives, recalls a youngster’s breathless expectance as
thepit band strikes up the overture.

Justasthecurtainrises, adrumroll-offtakes our thoughts outdoors
againto “marchalong down Mainstreet, behind the villageband,”
amid theringing of church and schoolhousebells. Old Home Day
isthenostalgic title of the song from which this sectionistaken, and
theobbligato line played during the repeat features bitsand pieces
of "The GirlI Left Behind Me," "Garryowen," and "Auld Lang

S}’Dﬂ-“

Thetitle of The Collectionrefersto achurchoffering. Thissetting
ofG eomgeK ingley'shym n-tune Tappanintroduces first*“The Or-
ganist,” then “The Soprano,” and lastly a“Response by Village
Choir.”

Slow March, the earliest surviving song by Ives, wascomposed
forthe funeral ofa familypet. Inscribed ““to the Children’s Faithful
Friend,” it opens and closes with a quotation from the “Dead
March” of Handel’s oratorio, Saul.

London Bridge Is Fallen Down!is atonal and rhythmic “take-off”
onthe familiar tune, whichwe mayimagine tobetypical of young
Ive’sunruly keyboard improvisations. This arrangementisbased
on Kenneth Singleton’s realization for brass quintet of Ive’s
sketches for organ or piano, which date from about 1891.
(Jonathan Elkus)




David Kile, Guest Soloist

DavidKileis aseniorstudying Music at UW-Eau Claire, withan emphasis
in percussion. Heis also a Staff Seargeant with the Marine Corps, and
remainson active dutywhile participating in the Staff Degree Completion
Program. Hehas previouslyattended Wartburg Collegein Waverly, lowa
and UW-LaCrosse. Hehasbeen a featured soloist withthe Marine Corps
Bands at his previous dutystations, which include San Diego, California,
Twentynine Palms, Californiaand Parris Island, South Carolina.
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Symphony Band Personnel Fall 2000

Piccolo/Flute
Mariel Carter
Michelle DeGroot
Stacey Knutson
ChandraLaessig
ChristinaLobe

* AmyMcFarlane

Oboe

Kara Kangas
AnnaMarx
*Greg Weeden

Bassoon
*KelliHanson

Bb Clarinet
JessicaBruch
JenniferFriederich
+Kim Gruett
EmilyPerrault
BillOlson
+Jennifer Phillips
MollySchneider
Andrew Streitz
Holly Tomter

BassClarinet
ChrisRaddatz

Alto Saxophone
Lindsey Andress
Sara Christianson
Angie Haskovec
*Michael Roesch

Tenor Saxophone
Branden Atherton

Baritone Saxophone
Sam Cotts

Trumpet
Trever Hagen

Jake Heyer
Nicole Lalond
Kipp Otterness
*Brian Thorstad
Greg Van Sickle

Homn

JennaBehm
*Sana Grajkowski
JillJohnson
Mandy Wiebusch

Rodney Hudson, Conductor

Trombone
Adam Fekete
JoeHartson
Josh Hertel
*Josh Knihtila
James Yardley
LizZellman

Egghcmium
MikeAllen
*DawnHolte

Tuba
JoelHelston
*Mark McGinnis
David Snyder

Percussion
JamesBungert
Dan Fowdy
Eric Garfield
RyanGriffin
Drew Ruenger
Susan Sundly

Assistedby:
Rebekah Peterson, harp

KevinBartig, piano

*Principal Chair
+Co-principal

Please respect the need for silence during performances. Our concerts and recitals
are recorded. Coughing, beepers, electronic watches, careless handling of pro-
grams and other extraneous noises are serious distractions to performers and the
audience. The use of cameras and recording equipment cannot be permitted.




