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OVERTURE 'l'O "BEATRICE AND BENEDICT" Hector Berlioz 

The opera story concernsthe difficulties encountered by army 
officer Benedict in his efforts to win the heart and hand of 
fair Beatrice. Berlioz, in his memoirs, said of "Beatrice and 
Benedict," "I had taken the book from 'Much Ado About Nothing' 
and added the songs and episodes of the musician. Critics, some 
expressly from Paris, praised the music warmly. Some thought 
the dialogue was stupid. It was copied word for word from 
Shakespeare." The overture consists of three movements, con­
trasting comedy and romance in an interesting manner. The first 
movement, with its gay, scherzo-like rhythm, is of a light 
nature, in keeping with the subject matter of the story. The 
second movement is somewhat slow and sustained, romantic in 
content. The third, an allabreve allegro, is definitely 
related to the thematic material of the first movement. The 
arrangement for concert band is by Franz Henning. 

DIES NATALIS Howard Hanson 

Dies Natalis, for band, is in the form of an introduction, chorale, 
five variations and finale, based on the ancient and beautiful 
Lutheran Christmas chorale-tune, celebrating the birth of Christ. 
It was performed for the first time in the Eastman Theatre, 
April 7, 1972, by the Eastman Wind Ensemble, under the direction 
of Donald Hunsberger for the 50th birthday of the Eastman School 
of Music. 

Dr. Hanson has the following to say about the chorale-tune: 
"I used to sing it as a boy in the Swedish Lutheran Church of 
Wahoo, Nebraska. This chorale has, without doubt, been the 
greatest single musical influence in my life as a composer. 
Traces of the chorale appear in my early orchestral work, 

Lux Aeterna, and in sections of my opera, Merry Mount. The 
chorale form has also influenced my Chorale and Alleluia 
for band and my fourth and fifth symphonies for orchestra." 

FOLK SONG SUITE 

1. March - "Seventeen come Sunday"
2. Intermezzo - "My Bonny Boy"
3. March - "Folk Songs from Somerset"

Ralph Vaughan Williams 

Folk Song Suite reveals Vaughan Williams interest in the folk 
song movement which swept through England toward the close of 
the nineteenth century. The suite was written for the Royal 
Military School of Music at Kneller Hall. After the first 
performance on July 4, 1923, The Musical Times reviewer commented, 
"'rhe good composer has the ordinary monger of light stuff so 
hopelessly beaten." Folk Sony suite has become one of the true 
masterpiec"es in the repertoire c,f the concert band. 
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