Liniversity of Wisconsin-Eau Claire

frresents:

October 15¢th, 2000
w9700 pm '-.;=
Gantner Concert Hall |




Program

.............

Anthony [annaccone
(b. 1943)

Randall Thompson
(1899-1984)
arr, Lewis J. Buckley

Symphony Band
Rodney Hudson, Conductor
Pastime (A TributetoBaseball)........ccovsnivirsnnennas
PIGOMITIIOEY  sessiescsmmrmarmsiessssmassastssssnaneren
I. Overture
II. Reflection
III. Carrousel(Rag)
AATIETHAR v v s s s A A Ko A i e e
Marchofthe Belgian Parachutists..........ccccccennnenne.

Prelude, SicilianoandRondo ..........cccue....

Pierre Leemans
1897-1980)
arr. Charles Wiley

oooooooo

wreeeeens. Malcolm Amold

(b. 1921)
arr. John Paynter
Intermission
Wind %mphon
Richard Mark Heidel, Conductor
RockyPoint HOlAAY ........covuersreenemecrmresmesinsssnsnseisernenaraeans RonNelson
(b. 1929)
e ot st ot A e B John Barnes Chance
(1932-1972)
Mook Moras e e Percy Aldridge Grainger
(1882-1961)
arr. Joseph Kreines
Divertimento forBand, Op.42...........cciiiiininnnn Vincent Persichetti
Prologue (1915-1987)
Song
Dance
gulr.llesque
oliloquy
March
Danceofthe JeBIers . ...ouumtmmnsmmemnsonnenss PeterIlyich Tchaikovsky

from The Snow Maidens

(1840-1893)
arr, Ray Cramer



Program Notes

Shortlyafter receiving the commission for Pastime from the Santa Clara
County(California) Band Directors Association, [had the opportunity to
visit Candlestick Park for a Giants baseball game. I was shocked to hear
thatafter the 1999 baseball season, Candlestick would berazed fora
new stadium. My thoughts took me to the 1962 World Series between
the Giants and the Yankees. Irealized that it was the first World Series]
could remember (Iwas eight years old.). Idecided there in Candlestick
Park that Iwould write a work that highlighted the 1962 Giants and
baseballin general. This was early inthe summerof1998. Littledid I
know what a terrific baseball seasonit would be. Therefore, [ have
incorporated salutes to the 1962 Giants with accolades to the 1998
baseball season, all loosely woven around two motives from the anthem
oftheseventh inning stretch "Take Me Out to the Ball Game." (Jack
Stamp) This performanceis also givenasatributetothe "World Series"
annuallyheld in themonthof October.

Plymouth Trilogy was commissioned by the Michigan Council of the
Arts and Plymouth Arts Councilin 1982 for the Plymouth Middle School
Band. Plymouth Trilogyisinalighter vein than most other works by the
composer. Itistuneful throughout the course of'its three contrasting
movements: Overture, Reflection, and Carrousel. The Overtureisa
simple (six-eight)march whichpresents itsmelodic material in fragments
before assembling them into a complete theme, heard first as a saxophone
solo. Reflection and Carrousel transform thematic material from the
Overture tocreate, respectively, contemplative and carefree (sprightly)
movements. The Carrousel, in particular, summarizes the straightforward
tonal and melodic character of the suite. (Anthony lannoccone)

Alleluiais awork originally composed fora cappellachorus andofa
deeplyreligious nature. Ithas become aperennial favorite in the choral
repertoire. It was first performed at Tanglewood, Massachusettsat the
inaugural session of the Berkshire Music Center, on July 8, 1940. [Lewis
J. Buckley, conductor of the United States Coast Guard Band, has
effectivelytranscribed the vocal parts to appropriate instrumental sections
oftheconcertband. Utmost care was given to maintain the timbre and
dynamicbalance ofthe original work.] (Nicolas Slonimsky/Rodney
Hudson) 3



March of the Belgian Parachutisis While he was serving his year
ofmilitary duty at the end of World War I, Leemans'regimental com-
mander asked him to compose amarch; it was begun but never fin-
ished. Near the end of World War Il he was having dinner witha
group of paratroopers and was again asked to compose amarch. As
the group commander, Major Timmerman, drove him home that night,
the march theme came to mind, and he wrote out all of the parts after
reaching home. Friendstold him laterthat theyhad heard the march at
acircus in France, awedding party in India, and amilitary music
pageant in the United States! The arrangement heard mostofteninthe
U.S. wasmade by Charles Wiley atthe request ofhis Lamar University
Band students. (Francis Pieters)

Prelude, Siciliano and Rondo was originally written for the brass
bands for which England iswell-known. Itwas titled Little Suite for
Brass. John Paynter's arrangement expands it toinclude woodwinds
and additional percussion, but faithfullyretains thebreezy effervescence
oftheoriginal composition. Allthree movements are writtenin short,
clear five-part song forms: The ABACA design will beinstantly appar-
ent to the listener while giving theimaginativemelodiesof Malcolm
Arnold anatural, almost folk-like setting. The Preludebegins bombasti-
callyin fanfare style, but reaches amiddleclimax, and windsdownto a
quietreturn ofthe opening measures that fades tosilence. The liltingly
expressive Siciliano is both slower and more expressive, affording solo
instruments and smaller choirs of sound to be heard. It, too, ends
quietly. Therollicking five-part Rondo providesaromping finalein
which the technical brilliance ofthemodernwind band is set fourthin
boastful brilliance. (John Paynter)

Rocky Point Holiday was Ron Nelson's first major work for band. It
was commissioned in 1969 by Frank Bencrisutto forthe University of
Minnesota Concert Band’s Russian tour. The work blendsjazz ele-
ments and classical constructionresulting inatruly" American" wind
band composition. Nelson wrote the piece while on vacation at Rocky
Point—aseasideresort in Rhode Island.



Elegyis one ofthemost poignant and expressive works in the band
repertoire. Anartful simplicityprovidesthis composition withits
musical soul. Chancebased Elegy on hisearlier unpublished work for
chorus and strings, "Blessed Are They That Mourn." Otherwind band
compositions by Chance include Blue Lake Overture, Variations ona
Korean Folk Song, Symphony No. 2, and Incantation and Dance.

This transcription of Mock Morris is based on the string orchestra
setting, composed in 1910. The compositionis best described by
Graingerin the preface in which he states that “no folk-music stuffs at all
areused herein. Therhythmic cast ofthe piece is Morris-like, but
neither the build of tunes nor the general layout of the form keepsto the
Motrisdance shape.”

Divertimento for Band was Persichetti’s first work for band and it
remains one of his most popular compositions. The Divertimento,in
six shortmovements, demonstrates rhythmic and contrapuntal savoir-
faire blended neatly with tongue-in- cheek humorand lyrical nostalgia.
The work was premiered by the Goldman Band on June 16, 1950.

Uponmeeting Nikolai Rimsky-Korsakovin 1868, Tchaikovskyre-
newed hiskeen sense of musical nationalism. Inspiredby the master
composer, Tchaikovsky’s compositional style would forever capture
the color and zest of Russian folk dance and music. The flurry, ener-
geticdriveand playful melodies associated with his popularballet
scores are all heard in this invigorating Dance of the Jesters from The
Snow Maidens.

Program notes provided by Frank Byrne, Ray Cramer, Norman Smith,
and Albert Stoutamire.
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Please respect the need for silence during performances. Our concerts and recitals
are recorded. Coughing, beepers, electronic watches, careless handling of pro-
grams and other extraneous noises are serious distractions to performers and the
audience. The use of cameras and recording equipment cannot be permitted.






